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entific speculation and poetic imagination are com-
bined to reproduce all the incoherent variety of
contemporary experience. In what Broch calls the
polyhistoric form of the novel, he blends many crea-
tive devices, and at least in this bold attempt to find an
adequate medium for the complexity of rational and
irrational impulses, he belongs in the distinguished
company of Joyce and Gide. In the first volume of
the Schlafwandler trilogy (Pasenow oder die Roman-
tik) the stagnation and disintegration of the spiritual
life is revealed beneath the thin ice of a deceptive ro-
mantic ideology. The central figure of the second vol-
ume (Escb 'oder die Anarchie) represents the drift
from pseudobourgeois clerkdom to the despair of a
godless and valueless life. Hugiienau oder die Sachlich-
keit finally leaves no doubt of the collapse of all organic
coherence, and shows, in a more discursive fashion (as
in the intercalated reflections upon "The Decay of Val-
ues'") , the escape into surrogate forms of belief. This
remarkable and complex triptych is Broch's central
achievement. Several thoughtful minor publications
(especially the novel. Die unbekannte Grosse, 1933)
reiterate the existential elements in Broch's philosophi-
cal position. His latest work, Der Tod des Vergil
(1945), one of the most remarkable contributions to
German literature in exile, is an unusually stirring prose
poem which interprets the visions of Virgil and that
age from whose bloodshed and convulsions Christianity
was soon to emerge.
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